
AP LITERATURE & COMPOSITION 
2019-2020 

MRS. MCDOWELL 
JMCDOWELL@PSD202.ORG 

WAYS TO REACH ME 

• Email: jmcdowell@psd202.org 

• Remind 101 

• In person: periods 5 or 7  

 

COURSE DESCRIPTION 

An AP English Literature and Composition course engages students in the careful reading and critical analysis of 

imaginative literature. Through the close reading of selected texts, students deepen their understanding of the ways 

writers use language to provide both meaning and pleasure for their readers. As they read, students consider a work’s 

structure, style and themes, as well as such smaller-scale elements as the use of figurative language, imagery, 

symbolism and tone. 

 

COURSE COMPONENTS 

Reading  

Reading is an expectation in this course. While we are working on a novel or a play, expect 25-30 pages of reading per 

night. This course is designed to give you a wide and deep reading experience. I have selected representative pieces 

from a variety of genres and time periods so that you may prepare yourself for the AP Lit Exam in the spring. We will 

approach close reading in the following three ways: the experience of literature, the interpretation of literature, and 

the evaluation of literature. You will have ample opportunity to practice each approach through writing and 

discussion. 

 

Writing 

Writing is an integral part of this course. Writing assignments focus on the critical analysis of literature and allow 

you to practice building literary arguments. Although critical analysis makes up the bulk of student writing for the 

course, well-constructed creative writing assignments may help students see from the inside how literature is written. 

The goal of both types of writing assignments is to increase students’ ability to explain clearly, cogently, even elegantly, 

what they understand about literary works and why they interpret them as they do. 

 

Throughout the course, emphasis is placed on helping students develop stylistic maturity, which, for AP English, is 

characterized by the following: 

• a wide-ranging vocabulary used with denotative accuracy and connotative resourcefulness; 

• a variety of sentence structures, including appropriate use of subordinate and coordinate constructions; 

• a logical organization, enhance by specific techniques of coherence such as repetition, transitions and emphasis; 

• a balance of generalization with specific illustrative detail; and 

• an effective use of rhetoric, including controlling tone, maintaining a consistent voice, and achieving emphasis 

through parallelism and antithesis. 

 

CLASS MATERIALS & TEXTS 

Please bring the following materials to class each day: 

• Binder, folder, or other organizational method 

• Spiral notebook 

• Non-spiral composition notebook—this is your Reader’s Notebook and will be collected periodically. I will not 

accept Reader’s Notebooks that are not in a composition notebook. 

• Highlighters 

• Index cards (optional) 

• Post-it notes (optional) 



Texts:  *All novels must be purchased before we begin reading. For the sake of consistency, I ask that we all have the 

same edition. To make this easier, I’ve included the publisher for each title below. If there is interest, I can place a 

mass order for books. 

• Perrine’s Literature: Structure, Sound, and Sense, 13th edition (provided) 

• Slaughterhouse-Five (Vonnegut) publisher: Random 

• Frankenstein (Shelley) publisher: Signet 

• Great Expectations (Dickens) OR Jane Eyre (C. Bronte) OR Wuthering Heights (E. Bronte) 

• King Lear (Shakespeare) publisher: Barnes & Noble 

• Independent novel of your choice (list provided at a later date) 

 

GRADING 

• Assessments (essays, projects, roundtable discussions) = 60% of your 18-week grade 

• Coursework (reader’s notebooks, class activities, reading quizzes, practice FRQs, practice multiple choice, 

vocabulary quizzes) = 20% of your 18-week grade 

• Final Exam = 20% 
 

CLASS POLICIES AND EXPECTATIONS 

1. Cell phones must be silenced and stored away during class. Use of electronic devices during class will not be 

tolerated. 

2. Attendance is imperative to this class. Discussion days are special days because they are organic and 

unpredictable. These discussion experiences can never be made up! Several accumulated absences will result 

in a recommendation to drop the course. There are four “types” of absences: 

a. Excused: The absence is for a valid reason and the office has been properly notified of your absence. Work 

missed due to an excused absence may be made up. You are responsible for retrieving missing work due 

to excused absences. Work must be made up according to the number of days you missed. All tests and 

quizzes must be made up within one week and then a zero will be entered in the grade book. Please see 

the absent trays (ICYMI) on the front wall. Look in the tray of the date you were absent; find any materials 

labeled with your name. Of course, you may also see my website to retrieve missing or lost materials. 

b. Contact/Unexcused: The absence has been properly reported to the office; however, for some reason, the 

office is not accepting the excuse as valid. An absence may be considered invalid due a high number of 

accumulated absences throughout the year. The work missed due to a “contact/unexcused” absence will 

not be accepted. 

c. No Contact/Unexcused: The absence has NOT been reported to the office. Work missed due to this type of 

absence will not be accepted. 

d. Pre-planned: Long-term absences, such as vacation or college visits, must be prearranged with the 

Attendance Office. Notify me of your absence, and I will provide you with materials, if possible. Work that 

is provided before leaving for a pre-planned absence is due when you return. 

3. All non-English work must be put away during class. 

4. Major assignments will be submitted to turnitin.com by a pre-determined date. This is not optional. If you 

attempt to submit your paper and turnitin.com “doesn’t work,” you must email me your paper before the 

deadline. *You are expected to submit major essays on time regardless of an excused absence. 

5. Work that is not submitted to Turnitin.com (journals, homework, etc.) must be prepared in a neat, legible 

manner. If I cannot read it, it will not be graded. Remove all notebook “fringe” from the edges of your paper 

before handing it in. 

6. Do not hesitate to email me; however, please include a professional and proofread message communicating 

your needs. Do not simply send me a blank message with an attachment. 

7. Late work will be accepted up to a week late; one letter grade will be deducted for each day the work is late. 

The only exception to this is presentations. You are expected to present when assigned. If you are not ready 

to present, you will only earn half credit on your presentation. 

 

 



Units of Study 

It should be considered a given that, during each unit, you will be asked to read, think, discuss, and write. Some 

discussions will be formal, graded discussions; others will be informal, small group chats. Reading is mostly completed 

independently and outside of class, but I will give as many reading days as possible. Writing will be completed both 

individually and collaboratively; both formally and informally.  

Semester One 

Unit 1: Introduction to Literature 

In this unit we will begin our discovery and dialogue about how authors and poets use literary techniques to build 

meaning in a text. We will discuss different ways to analyze character, setting, narrative point of view, structure, and 

figurative language. Our texts for this unit are How to Read Literature Like a Professor and Perrine’s Structure, Sound, and Sense. 

You will be expected to engage in several short writing assignments that focus on the anatomy of a sound paragraph. 

 

Unit Two: War Stories 

This thematic unit asks us to examine the effects of war. We will read poetry, short stories, non-fiction, and 

Slaughterhouse-Five by Kurt Vonnegut. Considered to be the quintessential war book, Slaughterhouse-Five has won critical 

acclaim since its publication in 1969. We will not only study this novel as a prime example of modern American fiction, 

but we will also form a judgement about its purpose and place in the literary canon.  

 

Unit Three: Gothic Literature 

This unit invites a study of the macabre, the question of power, and the ambiguity (or clarity) of humanity. In it we will 

read poetry, short stories, and the novel, Frankenstein by Mary Shelley to engage in the questions that surround these 

topics. Technically, the text allows us to examine differing narrative points of view, figurative language, characterization, 

and setting.  

 

*There is a semester exam worth 20% of your grade. 

Semester Two 

Unit Four: Victorian Literature 

The British Victorian period is a literary cornucopia of social writing. Authors used their social standing, emerging 

technology, and sometimes even their gender to make profound arguments about the ills of society. We will examine how 

authors of this time period voice concern about social issues, gender, love, jealousy, money, morality. This is an 

independent novel unit with the following choices: Great Expectations (Dickens), Jane Eyre (Charlotte Bronte), or Wuthering 

Heights (Emily Bronte). 

 

Unit Five: Tragedy 

We will study classical tragedy with a close reading of King Lear by William Shakespeare. Considered to be Shakespeare’s 

most tragic work, Lear is densely packed with rich language, complex motifs, and complicated characters. This play lends 

itself nicely to an essay that explains the function of the formal elements of literature. In addition to studying this play, 

we will continue our practice of writing timed essays. 

 

Unit Six: The Search for Identity 

In this unit, you will be asked to examine a character who is in flux. He or she struggles with finding a place in society, 

their culture, or their community. This is an independent novel unit. You will be given a list of modern, engaging texts, 

such as (but not limited to), Under the Feet of Jesus, Their Eyes were Watching God, A Thousand Splendid Suns, etc. and you will 

collaborate with a group on a final project and write a final essay using a retired “open question” from a past AP 

Literature Exam. We will spend most of our class time reviewing writing strategies in preparation for the exam in May. 

 

*Whereas there is not an official final exam this semester, you will be asked to complete a project that reflects the time 

we have spent working together. This will be worth a significant amount of points. 



 

  



Acknowledgement of Classroom Policies and Expectations 

 

By signing below, I assert that Mrs. McDowell has reviewed her expectations for AP Literature and Composition with me. I also assert 

that I understand her policies and agree to follow them. 

 

 

 

Student Name (printed)       Student Signature 

 

 

 

Date 

 

 

 

 

 

 


